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 Switzerland, I968 to I985.

 Wolfgang Weingart, born in I941,
 was trained as a lead-typesetter. Since
 I968 he has taught typography at the
 Basle School of Design/Switzerland.
 In the past several years he has also
 conducted typography workshops
 at the Yale University Summer Pro-
 gram in Graphic Design/Brissago,
 Switzerland. His teaching has focused
 on conventional and photographic
 experiments with typography. Since
 1972 Weingart has lectured on his
 teaching methodologies throughout
 Europe and the United States
 (Cooper-Hewitt Museum, Westing-
 house Design Center, Herman Miller
 Design Department, California Insti-
 tute of the Arts, Yale University,
 Princeton University, among others).
 He is a contributor to the journal
 Typografische MonatsblatterlSt. Gall,
 Switzerland, and is founder of the
 periodicals TM/communication and
 Typographic Process. His work has
 appeared in international design jour-
 nals and he has received awards from
 the Swiss Government for his posters
 and book cover designs. Weingart is a
 self-taught designer and educator. He
 is a member of Alliance Graphique
 Internationale (AGI).

 In this contribution to Design Quarterly I hope to give you a brief overview of my seventeen years
 as an instructor of typography at the Basle School of Design/Switzerland - of the work we have
 done in the typeshop and the kind of work we will be doing in the future. I want to illustrate, with
 specific examples, my teaching approach, which is all about the process of learning rather than the
 philosophy of teaching. It is a learning process that engages a simple, direct and open attitude
 toward typography and life, a process not of making typography while suffering pain, but rather of
 having fun exploring all the possibilities of classical typography, systematic typography, ugly ty-
 pography, research typography, rigid typography, computer typography, crazy typography, paint-
 ing typography, do-it-yourself typography, Swiss typography, letterspacing typography....These
 are the typographic viewpoints represented on the following twenty pages. Although we enjoy
 great freedom in our work, a careful observer will see that serious care, critical judgment and visual
 sensitivity are our highest priorities throughout the design process.

 When I began teaching in I968, classical, so-called "Swiss typography" (dating from the
 I950s), was still commonly practiced by designers throughout Switzerland and at our school. Its
 conservative design dogma and strict limitations stifled my playful, inquisitive, experimental tem-
 perament and I reacted strongly against it. Yet at the same time I recognized too many good quali-
 ties in Swiss typography to renounce it altogether. Through my teaching I set out to use the positive
 qualities of Swiss typography as a base from which to pursue radically new typographic frontiers.

 I try to teach students to view typography from all angles: type must not always be set flush
 left/ragged right, nor in only two type sizes, nor in necessarily right-angle arrangements, nor print-
 ed in either black or red. Typography must not be dry, tightly ordered or rigid. Type may be set
 center axis, ragged left/ragged right, perhaps sometimes in a chaos. But even then, typography
 should have a hidden structure and visual order.
 (continued on page 5)
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 Miscellaneous Thoughts on Typography.

 I find many my8t erious relationships among the 26 characters of our alphabet as they are
 traditionally desigmed for type composition. The Letters 'W' and 'Z' have structurally little in cor,non
 with the Letters 'y' and '1'. 'W' and 'Z' are extremely dynamic: 'W' Like a bird in flight, 'Z' like
 a ball of Lightning. In contrast, 'y' and 'U' are organic, even botanic. (Note: strobe movements, however,
 among letterforms of many calligaphic renderings are better visually haronized.)

 Lw~-resolution letterforms do not have structural differences
 that sharply distinguish them from one another as do
 high-resolution letterforms. The absence of these structural differ-

 ences wyithin an alphabet mahes readability more difficult:

 DeBIo

 The only advantages I find
 to phatotype composition over
 traditional metal type composition

 aethe increased rate of output I
 adtechance to make a Today printing

 'Iquicker profit. Otherwise I find that technology gets better
 .phototype output is all too often and better, but the
 visually insensitive, distorted through design of printed matter
 ,photographic manipulation, difficult to rea gesworse and worse...
 and so on, and thas contributes to the
 general demise of our printing
 iculture.

 To bring new stadents ioznediately into contact wth I use much
 typography I begin with two exercises that sans serif type
 address the essential aspects of all typographic in my own
 design. First the stadent lear-ns towokadit
 make good (ie.visually-balanced and Lively), MY students.
 flush-left or ragged-right type compositions. Serifs often

 confuse the vie-
 Later the stadent Learns to optically ulefc Unlike metal type which has its
 space capital letterforms evenly across a of the typographic idea, built-in, fixed baseline and its given space to the
 format. The visual sensitivity for the serif struc- left and right of the character, press-type
 training that occurs during the comple- ture itself is complex provides no anchors or letterspacing structures.
 tion of these two exercises Later and 'noisy'. For example, Using press-type I feel as if I am floundering in a
 proves vital to work in every aspect compare these pairs of vast ocean unable to find anything to hold onto.

 of typography. letterforms:

 KK*TT
 Crossing both a serifI
 word with a rule produces
 two different visual
 effects:

 For me, making typography is

 Like coordinating a four-headed creature:Tidagmilutteon
 design ideas, conceptual thinking,om Thsediarams ilusrathesin oexi
 typographic elements and ofn mypscrtsfrap achivn xi
 printing techniques. reuting tyographic iit

 in the arrangement of elements
 in a given format.

 There ae two woys to get interesting work taday:

 1)PLay golf an meet the right people, or
 2)Build your nae into something stronger than golf.
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 In our society and in I an convinced that is a
 the future we need Lively, intensive investigation pre-requisite
 crazy and creative of elementary for the
 people. We need strong typographic exercises sovution of
 personalities who can complex typo-
 influence the development graphic
 of typography through problems.
 their personal contribu-
 tions.

 To force My teaching, as well as
 typography into a cage that of the graphic design
 is not typography. program at the Basie Students aZlowed great

 School of Design, is charac- freedom often produce
 terized by a commitment poorly-designed solutions.
 to provide students with a Students aLlowed only
 thorough basic knowledge Limited freedom often pro-
 about design possibilities duce solutions that look

 that can con- like their instructors'. One of
 stantly be my biggest challenges in teach-
 developed and ing typography is to
 built upon, instruct in says that help

 students gain mastery of formal
 design principLes while
 simultaneously encouraging them
 to grow independent in
 their powers of visual thinh-
 ing and self-expression.

 Typography is not only for reading and must
 One of my primary goals in the typeshop not be a pain. Typography can be a game
 is to begin with simple elements and then to and a lot of fun.
 make the most out of them.
 I try to teach students to develop their
 ideas by working from simple to complex results.

 Diagram A/left illustrates a bored student's process of apply- Typography tests the designer's intelligence
 ing this approach to solving a problem. and creativity.

 Diagram B/below illustrates an excited and creative student's
 typographic process.

 opportunities for
 setf-expression are far
 more Limited in typo-
 graphy than in
 other art disciplines;
 hence the challenge
 to express one-
 self through typography
 is that much greater.

 To be innovative

 you must be one step ahead
 of the others.

 I do not give students
 typographic recipes d t
 or formuZas. In cri- _
 tiquing their work I give s
 them onTy general i
 tips on formae principes of typography
 and of systematic, effective and inteZ-/
 ligent problem-solving approaches
 that they can appLy to
 h I sut' n of their specif ic .

 "New Wave" trends

 in graphic design today (retterspacing, Work i r
 stepped shapes, underlining. . . ) are nothing . . . . . . . . . . . . . . . . . . . . . . . . ............o t G h
 new. They are natural results of investigative ...................\ :
 elementary typography whose eZements
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 O From I968 to the mid-1970s we worked with a specific vocabulary of signs and elements.

 I .

 4T

 6 II

 1-4: Semantic interpretations of four
 aspects of TEE (Trans-Europ Ex-
 press) trains: High Speed, Punctual,
 Safe, Comfortable Slumber. 5, 6:
 Zoo. Snake and Camel. 7: Frubling

 (Spring). The ease, sparkle and scent
 of springtime. 8: andern (to change).
 Certain letters appear in Gertnan
 with a double-dot accent. By shifting
 one dot of the "ii" to the right, the
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 What does this teaching have to do with the profession? Perhaps educators should prepare
 students not only for today but also for the future. I have a teaching method I call the "typography
 backpack system." Through intensive investigations students fill their backpacks with a basic typo-
 graphic vocabulary that they discover and develop. This vocabulary serves as a resource upon
 which they can later draw in job situations. Typographic ingredients and experiences can be added
 (continued on page 9)

 meaning of the word is changed. 9-
 I5: Seven formations made by com-
 bining letters found in the typecases
 to create new meanings or trade-
 marks.
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 Two typical examples made in the early 1970s.
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 And three more examples from this same time. 6 7
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 .
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 .
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 d 4~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~4
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 Our discovery of new media presented new worlds of graphic possibilities. 8 9

 21

 22

 endlessly, to create still newer typography flavors and concoctions.This typography backpack sys-
 tem describes the fundamental process of our learning and working with typography.

 Coming from a generation of typographers professionally trained in hand-composing, I be-
 lieve in the importance of the role that hand-composing craft and technique play in the design
 process. Care in execution from the very beginning to the end determines the final quality of one's
 work. This uncompromising standard of excellence in workmanship is one of the secrets of my
 teaching and applies not only to our work with lead type, but also to work with transparent films,
 and to the infinite graphic possibilities of computer design.

 In the late I96os we worked exclusively with hand-composed lead type and hand-printing on
 letterpresses. (See timeline on pages 2, 3). Despite the obvious limitations of the letterpress, com-
 pared to all other more sophisticated printing techniques, it remains the simplest, most direct tool
 with which to teach students principles of color-mixing and printing quality. It is the most practical
 and effective means by which students can manipulate, experiment, alter and ultimately realize
 their typography ideas. After five hundred years, the flexibility of the letterpress as an educational
 tool has yet to be surpassed.

 In the mid-I970s we discovered the fascination of transparent films - a medium one can see
 through! Traditionally used primarily by trade workers and rarely thought of as an art medium,
 film presented us with horizons of a new, unknown design world. We tried combining two media:
 lead type with its fixed limitations, and film with its boundless possibilities.

 Soon we discovered the consequences of working with the new media combinations: the
 more complex the media (regarding visual treatment and technical production), the greater is our
 need for the mastery of basic formal design principles and production techniques, before we can
 responsibly and effectively handle the media. So, in the late I970S we returned to basic studies of
 formal design principles, but on a deeper, more analytical level than before. In early I985 we began
 to work with images we create on an Apple computer - a medium new to Swiss design schools.

 The work in this issue represents all of the various media and techniques we use in the type-
 shop: hand-composed lead type and the letterpress; transparent film collages made with a repro-
 camera; graphic images made on the computer; and lastly, new creations made possible by
 combinations of all of the above. The sluggishness of lead type combined with the magic of film
 craziness and the infinite graphic possibilities of computers are perhaps the language of a new
 world of typography.
 (continued on page I 6)

 i6: Typographic interpretation of a
 poem together with the poet's land-
 scape. I7: A spread from a book of
 poetry, typographically arranged by
 the poet. I8: Air-flight schedule. i9,
 20: Calendars. January to March,
 and August.

 2I: The student has represented the
 decline of the hand-composed lead
 type tradition by blacking out vital
 parts ("furniture" cases) of the type-
 shop. I have selected this collage from
 the Projects book as it symbolizes our
 move in the mid-197os away from
 strictly lead type toward new film
 techniques. 22: I consider this page
 from a travel book to be a companion
 to the previous collage. The fast
 Trans-Europ Express train travels
 from the north through the ten-mile
 long Gotthard Tunnel and emerges
 into a new world, south of the Alps,
 full of sunshine, southern cultures,
 new challenges and ways of life -
 similar to our experience with the dis-
 covery of the film medium.
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 Our treatment of lead type changed as we began work with film-collages in the mid-I970s. "0 1I

 X Inlm-<, ;~~~*
 M~~~~~~~~~~~~~~~~~

 L~~~~~~~~~~~~~~~. ~ ~ ~ ~ ~ ~ .

 I~ /
 =l IJW.\4,i.= I ,

 =__ h._ _0 __ _
 _G:H I

 4~~~~~~~~~~~~~~~~~~

 23-42: During a walk in southern
 Switzerland this student was fascinat-
 ed by the ruins of a medieval fortress
 in Bellinzona. Inspired by the visual
 similarities between a door of the for-

 tress and locked-up type chases in the
 typeshop, he made a series of typo-
 graphic interpretations of his impres-
 sions. The work evolved from pencil
 sketches to working with lead type

 elements, printers' screens and film
 techniques. The final film collages are
 a series of cover designs for a Swiss
 magazine.
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 * After discovering the complexity of film-collage techniques, we resumed basic typographic research.
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 Blite eucken, Explosioene entanen und Schalsseefallen. MehrereneTnen ued Blitze z scen Eepleionen ert0nen und Sichosse fallen. Mehrere TUrene und
 die Netlsosgnge der Being 707, sind aufgesprengt wornden. Esdaert die Noauscgeinge der Boan 707, sied aufgeepeengt wrnoden. Ee dauert
 nrSehundee, bis die Soldaten irn Gong drMaschiene sehen. Alle henlegeT, nce Sekunden, bin die Seldctee am Gong der Masebine etehen. Adle henlegee,

 schneit einen den Mannee in deuts en Sprache. Veeceinrurg, Scheeei, scheit einer den Mennen in decutadwe Speace. Serwirrung, Schrele,
 weede Scohswe. Die Rlgzeeugentfdhrer, von den neuareigen Bleradgraneten wiledee Schinsse Die Flugzeugentfbeen, con den neuaetigen Blendgranaten
 kamepfunfsheg gemc t brchen iem Cockph urntee den Sahliseon der deutscdhen kanmpfunfOhig gernacht baechen imn Cockp untner den SchOessen der deeusalhen
 Grenzechutzsoidaten zsaenmen. Die ereten Pascagieee eteigen asee loufen GroertzchtzeoIdaten zuseammen, Die ersten Paessagiene steigen asc, lauen
 vomFgzeeug weeg. Die Oibrigen Peesagiene onerassen dieMaschine Uber earn lugzeeug weng. Die Obrigen Peassagiene veelassen die Masohine Ober

 dieeinzweischenoausgebrashen Notrutschen. Die beforchete Panikideibtcaus die ineoeischen ousgebracten hotrutscen Die befinrehtete Ponik bleibt as
 Die Evakuereung den Landshut geht geondnet vore sidh. Die Aktion ist Die Eoakuieeung der Landehut geht geedreet vor sich. Die Aktione est
 bnereet bgeschlessenl Hoas-Jcngen Wischeewsei, Staetsmdnisten i eon neer beneiets abgesclessenf Hans-Jilegen Wiscnleweskii, Staateneinisten en Bonnen
 Kanzlerametund eigentlichereLereedes Kommndnouenternehmnens, Kanzenrent und eigenticher Leier den Kommanndonernsehenshae
 hot Telefenvenbinduag zusemenm Chef in Bonn. hl Telefonneerbindung ec seinemn Chef in Bonn.

 Blizezeecken, Explosienen entenen und Schllsse fallen. MehrereneTren cad Slidze zucken, Explosonen entbeen ud Sechlsse ndilen. Mehneren Torene cnd

 die Noteusgange den Boing 707, sind ocfgespnengt woroden. Endaucr die Noteunglnge der Boing 707, ain aufgesprengt worende. Es dauest

 ace Sekunden, hid die Soldoten im, Gong den Maschine seehen. AJle hinlegen, ace Sekunedna, bin die Soldoten en Gang der Mnashines dsthes AIls henlegen,
 scheiteinender Mannen in deusseher Spnoache. Verwinnung, Schreide, sreei ems,r den asine in deutschee Speoche. Veecwinnong, Sahneiee,

 weieder Sehosse. Die Ftcgzecgentfohrer, eon den neuaoeigen Blendgeonaeea weiedee Schisse. Die Plcgzecgendifhreen, aoe neuartgee Blerndgrnoaten

 koeefunfohig gemecaht, bne en irn Cockpit unten den Schosisen den doeuschen koampfcnfehig gernoht, brnechen en Cockpie ontee den SchOssen der deutschen

 Greezseceetzsldaten zscamemen. Die endien Passagiene steigen cus, lauen Gnenzschutzsoldaten zueammnen. Doe enenen Passagiene steigen ase sidfes

 corn Plugzeucg waeg. Die lanrigen Passagienecvenlossen die Masehine ihee earn Plcgoecg eceg. Die ibrigen Poassagiene aerlossen die Masonehe Iben

 die inezwiscen ausgebractea Neenonechen. Die befliechtete Peeik bsleidceu. die inorninchen acsgebrac ten Natnutecen. Die befUrhetdi Peank hieidt aso

 Die Eahoisecun der Landshcegehtgeornededi eiche.DieAktion is Die Easkciencng den Landshut geht geordndi con seoh. Dee Akloon dit

 heneits abgeschlessenl Hons-Jungen Wischnsewski, Seoaetrninisteen irn Bonnen heneiets ahgenchlosssn Hans-Jloegen Wisabhnrnski, Stacosmrinidien irn Bonner

 Konzesnrnet cad eigentnlceen Leiten den Kornrnndocnteernehmense, Kanzlenrnms cad sienintiher Leitee den Kornrnndecntensrnehmnn,

 hateTelefonverbindunag zu oninemn Chef in Bonn. hdi Telefonveebindung 00 neinern Che in Bonn.

 Blitze eucklen, Espleasioen erne cad Scheos fallsn. MehrerenTcnen end Slidze zucken, Explosionen erden cad Sheusse faslen. Mehreere Torne end

 die Notasgnge den Boing 707, sled oufgesprngt worden, Es dauerti die Noeconggnge den Boin 707, eind oufgespeengt woenden. Es doueret

 ncn Sekenden, bin die Solddien irn Gong den Moschinendiehen. Alse hinlege, ace Sekunden, bis die Soidoeen irn Gong dee Moschine steherec AJle hineges,

 schreit einee den Meinner in deceschen Speoche. Voerwieecng, Sehreie, schreit einee der Meinnen in deutchenre Sprache. Verwieeung, Shresle,

 woieder SaleUsse. Die FlcgzeugentiOhrer,von den neuarigen Bleradgranaten wneeder Sahcsse. Doe Rugzeeugentfhrer, con dn necontigen Boandgronasen

 karnpfcnfehig gernchL breechen irn Cockepie orVen den Sahhissen dee deetschden kamnpfcafohig gernh breha n em Cockpo onte den Sehcssen der deutsnchen

 Grenzschctzsodatenozusarnen. Die endien Paseogiene dtiigenaueo, cloufn Grenzschctzsoldaten ocusamren. Doe ertn Possagiene dstigen 00s0 lace

 earn Rcugzeug wceg. Die librigen Passnogiene verasonne die Moeehione Ohee earn Rlgzeng weg. Die Oheigen Pansogiene venlosesen die Masceine Oher

 die inezwischen cusgebeecheen Notrctschen. Die beforchtddie Ponik hhelocaus die inozwischen ausgebrnachten Noetrutscen. Die bfrhetnaeted Ponik beiebSuS

 DieEoakuierungdserLandshutegehtegeordndcet o ih DieAkidon idi Die Evakuiercng der Iondshu ge gorndedi von slab. Die Aktion ist

 beneete abgeschlossenf HonniJoegen Wi scheeski, Staasmineeienterni Bonner bereits abgescbhlosennl Haen-Jilegen Wischnewsk Seodierninister im, Bonner

 Kanzbeornetcad eigenelicher Leiter des Kommndnontneenehmenes, Kanoleorame cad eigesfidee Leiten des Kommndnoudntensrnehens,

 hdi Tefefonverbindung zuoseionem Chef in Bonn. hat Tefefenvenbindong 00 esseine Chef in Bonn.

 Blieozucken, Explosionen entenen end Scblisse fallen. MehrsereToren cad Slidze eucken, Explosionen ertanen cad Schosse fallen. Mehnere Torne cad

 die Ntauisen nge der Boing 707, slind augspreng wodn . Esodauent die Notauginge der Boin 707, eind aufgesprengt woroden. En daeet

 ace Sekonden, bin die Soldaten irn Gong den Moascinestdehen. AJle hinlegee, non Sekceden, bin die Soldaten en Gong den Maschine stehen. AOle Nenlege

 scbreft einee den Mfinnee in deuescher Speaceh. Venrwinrung, Sehreide, schreite einer dee Means, in dsutechen Spnache. Verwieeung, Sebneiesa

 owliede Schosse. Die Fugzeuegentfbhner, vone den neuargen Bkegadg teonin wiedee Sehesee. Die Rcgzeugentfohrer, von den neuartigen Blendgrnonten

 koampfunfahig gemacehe, brechen irn Cockpf unten den SchOssen donerdeutshen ksampfcnfehig gernaeht, breeben irn Cockpit onte den Schossen den deutechen

 Geenzschuizsoldaten zusaeemen. Die endien Passagireesdeiigen aus1 luen Gerenzschutzsldaten zsoscmren, Die erdien Possogiee dtisgen ocs, slaues

 earn ugzesug song. Diechbegen Passagisereveslassen die MasedsneOber none Flugzeug weg. Die Obaigen Poessogiere veelassen die Maschine Ober

 die iezwischen ausgebeachtenheNoecscdeen. Diebeflrchtete Ponekblabdaos. die inzowiechen ascgebrachteen Notedcen. Doe helorchtdie Peeik bleebt ase

 Die Evakuiecung den Loandshut gehtdgeornetnevon scl DieAktion ist Die Evakuiernag den Landehue geme georndad eon siah. Die Aktln ist

 hesedtsehggsechiseenl Hans-Jirenge Wischnewski Staatseminister im, Bonner bersits abgesehlossenel Hans-JOrgen Wischeenewsi, Seoaaesministee ime Bonner

 in so doing create new meanings, feel-
 ings, images, viewpoints, patterns...?
 The exercise invites crazy ideas.

 55-66: If you figure out the reading
 system of each text arrangement, you
 will decode the same text. 67-70:

 An excerpt from a study investigating
 how we see and read the impact of
 changes in classical structure. This

 exercise also serves to teach students
 that text typography need not be a
 composed block of type.
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 * Elementary research and "typographic paintings" happen side by side in the typeshop.
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 Typografische Hd.hACV Typografische H.b. d Ivl Tpgrafische Tdk.WC.Mpgrafische..n . lk
 Grundlagen T.k ,G.W,q al Grundlagen T.k Zah Grundlagen Grundlage

 Bases Bases B~~~~~~~~~~~E-- B I.w - E-- W ases M.wBases P- Typographiques Typographiques Typographiques Typographiques
 Basic Basic [~~~~~~~~~ AE- Basic Basic .b

 Typography .h1.- .r Zh Typography Typography Typography

 7 1 ~~~~~~~~~~~~~~~~~~~~~~~~~ i ~~~~~~~~~~~~~~ L F
 _j ~ IL II

 -J L L I I I _j L ~~~~~~L II
 j~ ~ ~ L L
 _j ~ ~ ~~~~~~~~~~~L L

 L~~~~~~~

 I L I~~~~~~~~~~~~~_
 -J L I I~~~~~~~~~~~~_
 I L. I~~~~~~~~~~~~~_

 I ~~ ~~~~~~~~~~~~~~~~~~L Ij
 L I

 L L

 L~~~

 iLI LL_j I I IL I 86

 1.11koluls, !9!9;-! litall~~~~~~~~~~~~~~~~~tSit

 _ _... ..... .- - - -

 paseu4 ISIS - / :::II::II: . ~~~~~~~~~~~~~~~~~~~~~~~ . , *'*Sii.iiiijiiii~~iiaii"iiiiii

 ... ... 181i 1TIMMI-~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ i ' t'SiiIIii

 U IIIII. III.~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~------

 E s a fl a .,'aI:.! 4,S,ai~~~~~~~~~~~~~~~~~~~~~~~is .. ..

 ... ~ ~ ~ ~ ~ ~ ~ ~ ~ .... ...'aaeca.raecraaT M gtaa

 At W!~~~~~~~~~~~~~~~~~~e! .....aiCUa,,a,ag, . " " ''t .....a j

 71-78: Whereas the examples on the
 previous page were theoretical, here
 is a similarly systematic study that
 deals with hierarchies of typography
 fora book cover design. 79-86: When

 specifying type, it is often useful to
 draw a grid that can be followed by
 typesetters. How much can one sim-
 plify a typographic grid structure
 without losing comprehensibility?

 87-90: Research can often be a dry
 field. Personal expression finds re-
 freshing outlets in "typographic
 painting" - work that is free and
 lively.
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 OTwo more examples of typographic paintings -

 17 la 19 20 21

 7 MON ~ 7 14
 8 - ~~~~ ~~MON_

 V_ ~~~~TUES 1 5 -00MAYIN

 __ - ~~~~~~~~~~~~~~C - WED ~~~~~~~~~~~~~~~WED , ~ 160
 ________ ____ ____ _____ TOURS ~~~~~~ ~ ~ ~ ~~~ ~~ ~ ~~~~~~~~~HURS 0 17 4 ii

 S~~~~~~~~~~~~~~HR

 SAT ~~~~~~~~~~~~~~~~~~SAT 5 12 4,,9 7
 ____ __ __ ~~~SUN --- 06~32\i&

 v L ~~~~~~~~~~~~~~~SUN

 1 2 4 5

 ndaST 5Nii1,1,?~*

 fo, 13 7t tSEvv
 96~~~~~~~~~~~~~~~~~~~~~~~US2

 9I-96: For years the design of calen-
 dars has been a recurring theme in our
 typeshop. Type must not always be
 legible. The important questions are
 "Who is the audience and what is the
 message? Calendars for a printer, a
 travel agency, or an artist?" In this
 case the student has expressed his
 own private design world by making
 a calendar for himself. Some might
 find these illegible, but public legibil-
 ity was not his concern.

 School is an institution free of the concrete demands made by existing standards in the profes-
 sion. Teaching programs should be open, constantly evolving and never bound by fixed opinions. It
 is important for society that school be a place for experimentation. Students should not be given
 irrevocable truths or absolute values, but instead should be guided in developing their abilities to
 independently search for knowledge and personal values.

 Graphic design education at the Basle School of Design is characterized by a specific teaching
 approach and teaching substance. Our strategy is to incorporate traditional aesthetic values with
 freedom and change. Our educational goals are to provide a thorough and basic understanding of
 design principles. We teach students to explore constantly and to build upon new possibilities by
 creating differentiated design solutions. The results of such schooling are not pre-programmed
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 a necessary outlet in the midst of rules of precise typography. i6 17

 4 '

 000 3 _ sdaN
 A4t ; x,j 0E->S0 vs t, v \ /

 ^N SAi~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

 11~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~0

 typographers or graphic designers, but rather people who, upon entering the profession, have a
 firm grasp of the design process - the ability to analyze, explore, conceptualize, recognize, apply
 and execute solutions to a vast range of design problems.

 As a teacher I see myself as a guide and working partner who inspires lively, provocative
 exchanges of ideas with students. It is important that students open themselves to such a relation-
 ship with me, and that I allow students great freedom within a large, but nevertheless defined
 sphere. In the midst of today's rapid technological growth, I try not to forget that new technology
 will not design for us. I teach, work and live into the future without a preconceived direction.

 97-105: These pages from a sketch
 book show experimental representa-
 tions of Basle city structures: a wind-
 ing river divides the city into two land
 masses that are connected by several
 bridges.
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 0 Venturing from playful typographic research into the unknown possibilities of the computer.
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 We dedicate this final page to our Apple Macintosh Computer from Cupertino/CA. 20

 *; 0 Ss\Qy'*i* .-S .-9 * --a is - ; L

 R~~~~ ._. lf * 's7 t-7
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 -1111111. . . . . . . . . . . . .

 0 &t ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ... ... .../

 120~~~~~~~~~~~~~~~~~~~~~~~~~... .

 I06-120: This last project summa-
 rizes the design process and demon-

 strates the various media with which
 we work: the development of simple
 to complex typographic images is

 made using several media includ-
 ing drawing, film collage, computer
 graphics and combinations of all of
 these.

 The end.
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